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ABSTRACT

This.anicle crirically arElyze$ watching movies activity in Makassar in 195(h.
Firslly. Ihis trqe yned ro expose how ihe parple in rhe ciry sitf c;ntinueO fteir
aclrvtttes e\,en in rhc middle of chaolic siruation. How did rhiy decide ro qo ro lhe
cinema wilhour Fying anenlion ro rhat chaoric situarlon - if"iir"i"ty..;fi,. p"g"will also dcscribe the citizen's enthusiasm of watching movies'in lirrmas-
Secondly. this wriring will shou. rheir rcspryrd roward ,i* .oui". 

-f.oau"rion.

nadonal ard inrermlional filnrs. lt is shown thar rhey easily rcept rtsirn film
rather than the nadotral one. From dis situation. we ian conclude ihat therc *as a
comradiction. In dr oE pafi, Ma&asw Fleqle ried to rEfi$e thc colonialisnr. ln this

11e."\ we1e1". ln $c orher parr, the uiestem rnovies were being popuiar in rheprayrE ttst rn the qnerlus. This phenonrnon csn d${ribe lhat watchins weslern
moues.we rc the pan of dreaming lhe future of Mok&ssar by Makassar:s pcople.
From all ofthese ctEumstancts, ir can also be said rhar tfr. yr", oi ieSO, can U.
categorized as 'honeymoon'shge after beit€ free Aom the occuiadon.

KeyworG: Makassar. watching disrder. modernity. globalisation

hfodrction

The declararion of lndcpcrdcrrce of tndonesia in the 1945 was th€ importa[t stage of
lndonesia's alteralion. That was mt mly a momeot that lrdonesia accg[ the
acknowledgmfit as an irdepcndent and liberated nation, but that wai also a mome to pay
aneotion to society rcspond toward that moment and years after. As a oation with manv
regions within, it is normal when the respond of society was so complex ata n*ru". flrrl
were some rcgiorc cao iotcgrate irnmcdiatety to the capitsl, some necd tinr to build a good
rclarimship, but therB was also some which still rEsistant, they ercn rejected the idea of
inlegrarion. tt could be shown by thc nnrtnrem of ;Vegaro kla,, ln&tiesio /jy.l/ (lslamic
lldonesla Cgunry) in scne places, pRRl-permesr4 nd Repuhlik Maluku S.ioton
(Republic of South Mah*u). aod thc devcloped mo\.rmcnr sudt as Aeraktn .l<eh
Menleko (GAM) and Gerakan Seporaris popuo.

After the dcclaration ofrhe independeoce of Indonesia in Jakana (Cspital), /ysg4rd
lndonesia TimurNll (the Eettcm lndonesia Country) was esablished in the eastem

lyonfa wjth Makassar as rhe capital city. After riar Repuhti* In.lonesio Se,.ikl,/Rti
(Republic of Indonesia union) was arso esablished as the equal of Republic of lrdonesia
(Rl). lt is free fiom Nethcrland involvernenl but it was thoughr that it $zs an clTon ofNeterlards ro serle back ro lndonesia. Howevcr. thJ iryolv€aent of districr
rcpresematives revealed the dynamics iges of various community ard ld society. The



srid ad plticd dymmic irI Makassar Eld eastem region pr€sented tlE qposition toward
the Capital (JakartE) aftsr thc dispe{sal of NIT and RlS. ln rhe 1950s. the former of colonial
army (KNIL) sill hung oornd, and rhe fighr berweer KNIL and the citizen ofren happaned
on fie road. The fight cominrrd ro thc arrned rebellion that lead by Andi Aziz an expcn
ofricer. Thc revolt rtacH the peak whm the rebellion with rhc bigger scale happened
which were the rcsisrance of KaharMuzakar and PERMESTA.

ln thc same tiltr. Makassar continued its modem activity. All sons of acrivity
which was started since ar the beginning of 2lst cenrury. Such as shops. public faciliries,
buildirg with rnodem architect{rc. and all thme wtich casily found in the ciry. The
esablishment ald rhe ffo*ering of urban ctltue was marked by the growing of cirrmas in
a row with the increase ofrhe rrced for warching movies. Cinema became popular in the
1950s, it was shown by the enthuiasm of people to comc to the cinemas. The cinemas
were Capitol, Alhambra, Ciry. Empr€ss. Sirene. Taman Gembira,€tc. These cinemas
decided to play film in several tirnes in a d8y becausc of peoplc enthusiagic. The movies
were advertised on th€ local newspaper several days before they were laurrhed in the
cirrmas. These ats in the cinemas wcrc always filled. Aftcrwards. there werc always be
thc long queue in fronr ofrhe cinema, but rh€rc werc also sqne who did not gd the tickel.

M.kr$rr rf,d lhe chror in thel9gk

South Sulawesi was the one of province in lndonesia that showed the colflict of interest
betwesn the district and rhe capiral in the post<olonialism. Various political phemmenon
h+pened due to the respond toward the Capital, it placed Makassar as the ceorer of the
issue. The movement srrch as NlT, RlS, the rebellion of Andi Aziz and KaharMuzakar.
PERMESTA, and other which inloke the situatioo chaotic and unsafe in the city.
However. il is also shown Ihat rherc was a comp€tilion between bands and criminals to
occupy the arca since the umafe siruation in the ciry. The army and the govenor ananpr ro
build the trust of socicty as the part of tBnquility. and wirh film pmducer and owner of
cinemas who could undersbd the longing ofp€ople for the cderrainments in the middle of
uncomfoned situation.

Moreowr, in the mmer of the city, poople gripped by the fear of murder. rebellion,

kidnapping. burnirg. and various forms of anek againsr them (Pedoman Rakyar. 5'h

Seprember 1953). This conditim rcflected or 'Tadjul Renjana' (opinion), Pedomon

fta$,ar newqrErer on 27t January 1954;

"....since the declaration of lndorEsia pmclsmatioA espccially Sourh Sulauesi
exp€rienced phernmenm rha caused other pcople catlcd the ptoyince as 'Thc
Chaotic Area'. Odrer pmple could not mention Makassar and Sqrrh Sulawesi
*'ithurt ollering questioos: heve it contrclled? Did you have any olher incidenl
again? Firing? Ki&appirE'., Etc...."

The chas increased *,hen Tentara Islam lndonesia/Tll (lndanesia lslamic Army)
announced the declar ion of War and set the entry into force of lslamic law. This decrec
was signed by Kahar Muzaklar, and a copy was sent to the lmam of the lslamic Rqrublic
of lndonesia in Java. This decision was signed by t&har Muzakar, then the carbon copy
sent ro Republic of Indonesia lslamic Priest in Java. Outside the rcss by the bands. pople



or certair groups in lh€ serse as Fr.e crimitality raking chanccs in fte situarion. Various
forms of crime increasingly bold, thieves generally dismantle the houses and take the
valuables, and even nmr&r (Pedoman Rakyar, l4th Jasuary 1954). pickpocketing in public
places lud become comnpn and much opened, but lhe theft of the most prcmine is
bicycle theft and wallet pictpocketing in crowded places, and others.

The legitimate rulers of the ciry, boih the City Governmenr. ard in parricular the
authoriry of nilitary aad metropoliran police tried to portray thernselves as the authority
wilh the policies and operations, All lhe activiries ofthe security authorities confiscared in
im anempt to restote sccurity. Untit 1953. the restoration ofsecurity in the city of Makassar
under the direct handling of the ryrecial units of the Makassar Military Command Almost
every day the military operation was perfomed ia every currr ofthe city. .The sweeping,
throughout the year corducted by military. ln Sepember 1953, for example. in the
southern pan of Makassar (Mariso). these forces have arrested dozens ofkidnappers. But a
few days affer rhe abducdon occured again against the Chinese ard the Dutch. ln a variery
ofthe operations the military not only managed to catch the perperarors but also managed
to confiscate weapons. Pickpocketing was also v€ty cornmon arourd the cinema, and
several times when entering the cio, criminal gangs rhrew a grcmde in front of rhe cinema
and opened fue around tfiat way. Amuad late 1953 and early 1954. $as one ofthe peaks of
terror in the ciry. Once, about 50 memb€rs ofbands anack Kampung Kalukuang, and fired
mortars at JalaD Mesjid Raya. The attacks are often launched by gang Abdullah Haddadc.
A sizeable clash occuned berween local people of Tidung, easr of the city, conducred by
the Makassar Military Bale lead by Andi Mattalata. The force intemively conduct sorlre
operations ia the cityuntitl thebands and the gangs retrcaled ourside of the ciry such as in
Bootoramba, Bontotjinde and Lilulue in Gowa.since the operations are intensively
conducted in the city. the gangs' moyement becomes limired. They nnre freely conduct
their crime outside of town As well as a gang known as '6M'(Cuerilla Muslims) who did
the chaos in the islands around Makassar. They came lo every home ard required ro pay a
contribution of Rp l0O. by thre&tcning and inrimidating hhabitarts. Hence, rhcy gor rhe
title such as Gelaran Balang lompo Island. polobadi, Balang rjadi and Satandu lsland.

Likewise, deterence is often dorc on the road leading to the city of Makas,sar, ln
March 1954, deterrence often happans around KM.l7 outside Sunggurninasa. ln Juoe
1954, a mob of the equivalent of one company blocked Ih€ motorcade of soldiers while
traveling from Tjamba to Makassar. ln this crossfire, two employees ofthe DepartrEnt of
Information Makassar died,22 soldiers died,9 u,ere seriously injured and three werc
missing. utile l0 hordes werc killed. One of rhe major opcrations pcrfonned werc
besieging hordes in rhelal&ang swamp. northqrsr of Makassar whcrc an esrimarcd 300
gangs ro survivefor mor€ than 80 hours. The figures for 1955 were nor much differenl.
when the Armed Forces co[ducted6f2 operations. 291 gunfire arld arrested lllg member
ofgarBs. Armed Fffces lose 25 people. 94 died,45 escape from rhe unil. From the hordes
lh6e were 132? died, and 7& caphrred.

A fragment description above was the reflection ofpolitical dynamics in a big scale
which irfluenced the living and daily condition in the urtan especially in safety aspeo.
B.rt that harmful condirion did not male people in lhe city srop coming to cinemas and
enjoyed the movies. On the contrary, they were enthusiastic of warching movies ard
igncred rhe criminality news ofMakassar in thel9S0s.



Clnemrr: WrtctlEg Movles rndModernlty

ln entenainment aspca, in this case the activities of warching rpvics in theaters.
Makassar is one of the forcnrost. Fmm rhe comparison ofdata and oc\*s rcpons in sevcral
big cities in Indorrsia in rhe 1950s, it appears rhar news and inforrmtion about the lilm
telds to be m(re numerous and m<re festivein Malassar's newspap€rs. Neuspapos in
Makassar such as the Pedoman Raklat, Marfiaen. 8nd Rak)"r Bcjuang ccnrained movie
news more numerous than rlewspapers in othcr cities. pedoman Ratyat which had only 4
pagcq in tie last pagcs contain a lot of advenising of film shows aod the advertising had
almost a full pqe. Bcsides. wery weclc ther€ is atways a s€ction called '.Ruangan l.i!m,.
(Films' room) 'which contained a summary or rcview of new movies. Ortrr sections were
also more promirrnt on the first page called .Dori ntmahke*ontor, /Fnjm House ro
Officc). never $eped giving criticism on the habir of watching movies in cinema in
Makassar. As well rhe norspaper Marfiaen, which always contained lllm shows
advertising, aod a fcu, yean in thc lg50s it containcd movie reviews almost wery day. ari
th€rc was always a debate about film busincss. Information abou show times do not jusr
exist on pap€r in thc same day, but ftr the film the day afler.and atso nvo days after. or for
a few days to come. If modemity interpreted as an exJrericace of advanccment of the
sp€clacle. il could said that modemity had not onty gave binh toa ne\tr.customs and culttlle
of*"tching to the citizens, but also gave binh to new comrnunities as appreciation to a big
tefldency of watching movics in Makassar. Thereforc. Liga F'itn,Uata.(rar (Makassar
Movie League) rvas established, it organized some progmms including watching film
together, not in rhe cinerna ba in Pm pcnghilttr/Bolui peflerfl@n M.L$r,arala, Malassar
(Makassar Meering Hall) and the film like.'Salon Mexico..and -So long ar rhe faii.. In
1956 Lembugo Seni Drana dun Filn Rq u/LESFIRA (Organizatiur of Arr. Drama and
Movie Fair) was also esrablished, rhe office was in Jalan Besi (alan tamadukelleng no.7_
now). Thc association had also played an active rolc to orgarize some warching activiti€s.
That time, when there was a {ilm show, outside the thcatre. such as in Bi6kop Sirene or
Sampuma on Jalan Cunung Lompo bonang fie parking and also rhe sreer would be filled
by b<r'at (pedicab), so therc w&s no access to lhat street.

Based on rrwspaper. in $e1950s, cinerna was the one of solace place and also
becanr a modcmity symbol of Makasssar. There was no other solace plrce which was
easily accrss, massive, and cheaper except the cioemas. Othcr place ro relat only in some
site touristic srch as Pulau Lae-lae(LaeJae lsland) which is acrcs from pantai Losari
(Los8i Beach), but people should spcnd a lot of mcrey to ger th€re. Therc wcre other
phcs in Makassar, that can be uscd as catenainmcnt ptaces such as Hotel Negara, Balai
Perternuan Mcyarakat lBPM (Mceting Hall). pusat Kebudajaan (Cenrer of Culture) which
lo(,ted_ir Rentetg Ujmg Panlong (UjuDg pandang Fcr), and Balai penip (p€flip Hall)
rhich locared o[l ralar Klenteng no.76. or somedmes in Balai prajurit, Balai Wanawan,
Balai Jajasan but they \f,ere so exclusive snd so expemive. The first exhibition held in
Makassar was Pehan Raya Ekonomi lndoaesia (pREl). It was an Ecommic and
Dcvelqrment trhibition organized by Ordc Baru (New hct). lr could alxr be an
entcfiainment event for Makassar peoplc because some fsmous film stars were rhere in the
patade !o ertertair the visitors. (pedoman Rakyat. 20th Juny l9j5).

ln tfu 1950s. therc werr 15 cinernas which supplied much bcnefis for the local



govemment (Pedoman Rakyat, 26th October 1956). Sotne of the cinemas were not onlyestablished after Declaration of tndependence br, ;r" ;f; i, i;i-t n-t.u",. rumber 22.March 1936). Several of rhern wer iamous eoough. f", i"""r*,'iryiirr, Alham&a City,cathay, Emprcss, Sirene. Suta*esi. shanghai. iam; cerili-J. 
tt-;i, 

Nam Scng. SinKong. Asmara, Roxy. and Sanpuma (Fihi n"r.r, nu,nt , ii.luurir,'rr:ol In ocrobcrl95t onc of those cinemas called Mumiwas 
"*""d bt;;. N;ji ir.lrich *as officialy

opeocd in October lgj5. Sulawci Theatre was operrd on gu October 1952 and changed

9j Try g lth May te55 ro be Royat Theatre and ir was owrcd by KholBok. (h 9dMarch 1954. shanShai rheatre. was arso opened. rrrerr crruig H; Th'earre was officiafly
launched on 2OthApil 1956. Sirene was upgraded beforc Augusr 1951, and beiflg the Firs_class cinema, so rhe insrallaion slide fee Jhanged inro nfio"i", rnJnth. tn Novembent954, carhay Thcatre rcnovared the building _i u"ing,h! hi;;;r;;;it;,"g in Makassar.with frEsh air, comfon seat. and roomy ana Ueamiirtt i",.-ri", a.rier. ln addition, .3

:ro:mas were legally opened in ocrobcr 1950, bur one oiri; Ji"c; tocared or JalanSnltan- Haanuddin was rejeded b rhc society. because it *"r'noi'[p*pn"r. 
"r., fo,cmcmas.

Modernization of thcarrc faciliries was not only limired to ttle rEpair andanlargenrnr_of the buildirg, bur also to equip rlrarcs 
"rO 

tlr. fui..r 
"qJpment 

in order rocompete with adhcr theatcrs. ln Novemb€r igsO, Ci,rrn" Sropurn" ,i" ln"A the screento show. films Circma Scope. Wide Screen. and Vista Vision. The irirpmvemems alsoincluded rhe drive-unhcight€ned dane and a half mcte, irr_ .i_'**,_,',he scrcen richnas set back to I I mcters and widened to l7 meters, aod rt e *"tt, ,"-&r"r"a by celotexin order to make ir.rcund proofed. The comperirion 
"r_;; ;;;;red also in theuse of the ldest technology, it was scen for example when icchnir:olor'iechnology - colofiIm technology with berter qrulity _ was introduced. fiternise *,tren rfrey use .s(rpe

screcn tcchnology'-ter{rnologr which could enlarge the scrcea by using high-pitchcdlenses. Then of cowse thc films rhat being advenis&rn"o ii"fraj.lr_as technicoloror cinema rope, and it *as becoming a rrend sin* reso. e rew years earrier in rhe lg53Capitol $ea'c has piqreercd thrce{imensional metroscopx i..friofg,,*,f,u, tfr" 
"uaicrr".had to use special glasser-

so poFlar cinema in the eyes of rhe peopre of Makassar. so that functioned notonty as a cincma halt ro warch. uui,r,.r. *"r.'"i.l o;.c, tu,,iti; i.ii po.,.aro. t, "nexample on Augusr 5, l95l ar Sampuma Thearre held " g.ncrri ,e"ting of parrai
Krdad.un n&/d/pKR (poplCs Soverc;pty prtr). Th", ,; iaN;;;;r te5 I . rhe 6rhanniversary of-pKR hetd at the Empress Thearer aJ aRer ;; D";; ;;**ang spcechas charrman ofthc party. rhe ceremony conhnued wrth thc movre ,r0'Novenrber. 

which
!r. a gift from the Dcpanmenr of tnformarion Sulawesi.Other cvents are somednres held such as Maulid in Sulawesi rfrearer iig- Novcmbr fs-sZt.
and the.meering ofrhe Gabungan perkurpulan-H*a Ciuo 1;oint e**iirti_ of HwaChiao)in Ocrober lsth. 1952. Thearers were also used for lxrlding a n na_.i"ing .r"nr. 

"" 
aiO ty

I:"::I,,,f^t:J -Ti'tr5,i:,.prcjecr 
of Masjid Rayi Nr;L;;iE*,, Mosque ofMaf,assarr. lhe theatcf playcd thc rnovic several rimeq likc a film about pakistan at

i"jT:::_T,::.^:hj:h au pmtits from the sale of movi",i"r.",. "* a.liuer.a directty totne con$ructton ol lhe mosque. The very large amount of funds gaircd were rhcco-nsrrucdon project comrninee of spm Smdium-held the fun&aiG eicnr with cenainctrlcmaS.



The lhealer was atso occasionally used for perfGming trts and cultnral events. As it
is seen for nearly two weets in Oclober 1953. The film show in the theatcr Sampuma

dirontinued becaue it was used for strne att events organizcd by Persatuan Tcnaga

Pcrjuangan *{ro performed 'Hongtong Cabarcl'(Chuq H*'a Nji SudKoh Bu Ton). Ftr
morc +ccilic eveots. the cinema very oflen closed wilh a nolic dlar the cinema used by

the military to hold meeting or entenainmeflt event. Thc tilms show regularly coordirnted
by the Kunando Militer Kota (Military Command CityVCarrison Makassar for each

banalion and units. Such as the film 'The Fighting Seabcej and 'The Saint in New York '
in July l95l for D.T.T, BK E7, as well as for Bat. 705 and ff Vll stalkwafiier

mernbers.Also dre film 'Trader Hom ' and 'ln Old Califomia' for sub cadres in the

Maooangir camp, for Bat. 703, fn CPM Gsrrisoo,4vtskassat at jslanKarebosi' and fa
K K.A.L. JalanLajangM.220.

The presence and popularity of the circma regeoeratcd new lifc style and new

modemity spaces. Many other businesses nied o suppon the new lifestyle of rhe residenrs

of Makassar. Jusr behind the Cpitol Theater namely the Jalan Udjung Pandang then stood

Caphol Cafe, a plre to spend tim€ ftr the inhabitants of Makassar' lt was different from

eating and drinking stslls thal existed previously. Then $ere was Reslaurant Erpress. with

the cmc€pt of modem dining. Afler thar thEre $as the Cafi8y Hotel io Jalan Sumba no.

IO9, the Empress hotel. and also Capitol electonics slorEs,etc, The atlractiveness of

cincma business that could gather the audiencc in largc rumber seen as business

opponunities by others and proved quite $clessful. for instance, theads which displaycd

before q on the sidelines of tlE film show. Cinerna screen was corsidered as ad space for

the best way to sale Foducts io those years. Almosr all the lalest prodrct introduced in a

cinema hall. Therefore. cinerna than became a symbol of nrodemity and also played a role

as an agent in fte expansion ofother symbols of modemity. Orr of the ageries thal create

a shon video thal was shown was Jacob Advenising Buleau thal belongs to Jrob
Noenoehito€ whict localcd in JalmPammuang no20. They did bussiness in making C/icil

(bioscoop slides) (lnterview; Faktmi Syarif. Makassar August 27lh20l l). and hardling

lilm show in many theaters.

The adv€rtisemenls of company and political psrty constandy became additional

spectaclc betbrc screening. lndonesian Communist Pany is ane of the panies which had

the rmst of advsniscrncnts. The plcasurc of watching fitm had alrc spawrrd a ncrv habit

lhat need to get informalion about Ihe film. Thereforc. lhe b€$-selling magazine'Film

Varia'was publishcd by Firma Pustaka Kita & Co *hich lo€ted on Jalan Ali Malaka

Makassar.

The rise of warching movies rctivities had caused problems that were difficult to

avoid that \r'as tickel profiteering. This prrtice had been characterized by thc presence of
middlemen who bought all tickets (ill the audience ran ott of tickas and sPeclators werc

forced to buy ticlers to broken at a price much higber lhan the nomlal price. The existence

of any 6rear to the p€rpeuator tickct profileering had nevct beer able !o stop this praclice'

becarlse this profireering had been good organiud and involved rhose who had authority.

Besides the issue of profiteering there *"s also the issue of atmexadon, the pcrpefators

are largely members ofthe Armed Forces who do not obey the rules, and they just want to

watch wilhoui buying ticket. ln addressing the issue of annexalion in this theatff. the city



govemment is$ed a letter rEgardiog entenainmdrt rax in Sept€rn&r 1955 to the cinema

owrers. The lener ruled that for all Elm show at16.30. the circma shdd resene a oumber

ofseats f(r the state apparatus (A.P. , M.B. , and police ) at a sJEcial price . But in reality.

the ticket always ran out. maybe becausc thce special tickcts had bcen sold to lhe public.

Although in each bmth tlEr€ might be an annqrncement abqrt pdralty for ricket pmfilcErs,

but rhc praticc still werrt ort. ln 1956 drc profitccring became morc frequen. the audienct

caonol do anythirlg, thcir great desirc to walch and the fsrs that rickets were sold out

forcing them to buy ticket profitcering

Regtrding the price of the tickd lhat time was almosl the same with more theaters

ia lndonesia. Ticket prices incre8sed 8lmost every year. For conparison, rhe price of
cinema ticket in Makassar in 1953, for first class was b€twefl RP.2.50 - Rp.3.50. for

second class \ras between Rp.l.75 - Rp.2.35 , and for third Clas.s was between Rp.0.?5 -

Rp . 1.20. ln July 1956 there was an incrcasing ticket prices again, refers lo the decision of
the DPRD (B€rd of Represenotives) of Maka.ssar city datc July 6. 1956 no. 69/DPRD

which was signed by the Mayor H.M. ronah Dg. Mile; Klas Loge i balcony raised Rpl .

First Class ride Rp.0.50 . But ir August 1956. thc rate rose again in line with clunges in

the level or class system of the cinema. Economical attomey decided that in accordance

with the new regulations, the cinemas in lndonesia, inchding in Makassar set out in four

categories: namcly clans B -l .B-II ,A and C. The priceof the ticket; Grotp B- l: Rp.l
s€t for lower grade , class ll Rp.l.90, and high grade ( Loge- balcony 'class l) Rp.2.70.

20 % of ttE seats for class A Rp.l.50 coss. while the renuining 80% are o(emp from

pricing. Group C: For lower class Rp.0.77, middle ctassRp.l.54 and high class Rp. 2:31.

Forclass B -1, B - Il and C, thcre was a special calculsting percentsge: lower Srade aa l€ast

70 "/o, middle class at l€asr l3 70 , ard high grade at least 50 %. For lax6, rhc muoiciPality

will charge as much as 50 ozo of erch class.Thcn if 6e ticket price of Clars B-tl was

increased again Rp 1.55 of Rp l. 10, till rhe pice was Rp 4.65. These nurnbers in accord

with rhe new regulation had to round the numbers into Rp. 5. and the social and

construction tax by municipality about Rp I, till Rp 6. ln advance for thc class I ofcinema"

the ticker price was cstablished Rp 2.31 and incrcased Rp l.l5 to Rp 1.46 which was

rounded to Rp 3.50 valided in cirrmas ofMakassar.

Since the numbcr ofcinenu owners in Makassar incrcased. ssne of them formcd an

organization knov.n as CABIMA<;abungan Biostop-Bioskop Indonesia (Asaiation of
Maka.ssar Cinenn). All the poblems retated lo cinema would be tnndled b1' this
organizatioq in 1950 the chairman was J. Noenoehitoe. GABIMA mcmb€rs wcrE: Asmaia,
Capitol. City, Empress, Sirme. Pure, Happy Gardar, Sin Koog. and Nam Seng. Somc other
rheaters did oot b€lorg to this organizatio[, the profit of being members ofthis organizatiut
rras that all rhe film schedules in GABIMA members'thealre \rere announcad in one

colurnn toge'ther. All announcemenr regarding one. some. or the whole issue regarding
cinemas' problem would be pr$lished ditectly by GABIMA.

The existence of cinema had become an impqtant indmtry in the
postcolonial modern world in Makassar. In addition !o lhe binh of the organization

GABIMA. cinema workers formed an oryanization named Sarbufis. h was this
organization tfiat h6s always fight for the rights ofcinema worlers. Until 1955 there have

been several strikes were implemented. ln August 1955, a $rike of all cirrma worhen; in

Malassar. as a result of a lmg disputc baween Sa6ufis and Gabima. The workers



dernanded rhe w'elfare rightssuch as allowances for their wife and children as much as 5
people, but GABIMA rcfuse to grert thes€ demands- Other rights demanded by Sarbufis
(GaiHeng Company & Co.. and lit Hurg& Co.. 1955) was overtinE pay. medical
inzurance. and also they complaint about their bike which were stolen and their double
burden. So influential the theaters in the life ofthe city, attracted the anenticn of press and
society. for five days. th€ news aboul the strike in May 1955 bocame headlines on
newq,aper in Makassar. lt can also be seen by the headlines such as ",l(ok Mokostr
tenggelum dahm kxqlax " (Makassar drowning in lorcliness), etc.

Globalizstion: Drram about rvestern

lf globalization is simply defined as a prccess towBrd intetr€tiooal integratin, especially in
cuttural and ecsrcmic issues, there should be a global netli'Gk in rhe urban ar€as (Jakafla:
Yayasan Obor lndonesia, 2m2). h could be said that watchirlg activities in Makassar b€came
a part of culture and global produclion. Film was not only abour watching movies and the
theatre with all its dynamic but also about gave birth "rhe hope" through the territory and
culturc. ln his speech. Sudiro as a govemor of South Sulawesi said thar he preferred to be
called "a &eamer" than "a leadcr", he dreamed sbout the railway fmm South Sulawesi to
Ncth Sulauesi- He referred to Danny Kaye q,ho was as a dreamer in film "Walter Mitty".
That film was so famous in Makassar that time. As another example, Soekamo's speech in
diner parry with Eric Johnston (President of American Film Producers Association) whea he
visited Holywood in 1956.

American filrns were considered having a grcal mle in the revolutior occuned in Asia
at present time. Hollywood movies show through the fihrs that rhe pmr p€ople cim
find out what they can reach as free nation, so they have same opportunity as other
people. American people helped them to fight for the bener things. Revolution would
nwer happcr without that.

Obviously, globalization can not only be rcad and int€rprcled wilh a linle qrotc abovq

since tlrc elemens of globalization is surely complicard and cornplex- But in an effoft to
explore global relationships, its influence in real world can be placed side by side with
facts. Th€ exc€rpt seemcd to reinforce lhat the presence of the film has an impact on many
people in thinking, arguing, eren findiog inspirdtign. The insights and vicws inflwnced by

the audience \Matched a movie. There arc thousards ofrnvies playing in cinemas Makassar

in the I950s. The imponer film takes a role and a huge advantage over it. Makassar movie

ardiences are very familiar with American fitn producers and importc$ lhal have a

monopoly podition and are known as "The Big Ten", such as: MGM, 20th Cenrury Fox,
Parannunt Picture, R.K.O., Wamer Bros, Universal, Columbia, Allied Anisr. Frieder

Films, United Aniss. then there is also Arthur Rank, the British films impo.ter. Almost all
the westem movies can be played in cinsmas Makassar, and those films are very Jropular.
One of the rery popular films is "Ereakthmugh" which tells the story of their landing in
Normandy. About the a&entures of military lbrces ard wars with mo&m weapons,

including the introduction ofthe weapon named bazool€. The large number of people who
like this film made Bioskop Ciry extended regular playing time each day and add ar ertra
hour on Sunday. The most popular films in the early 1950s is 'Samsor ard Delilah'and
"(h the Circus Arena'. ln fact. the film 'On the Circus Arcna'was played al the same time



by 4 cinema (Bioskop Ciry, Empress, Nam Seng and Shanghai). , One of fie few

lndonesian tilms exisr, the most poFrlar among them is'Rodrigo de Villa'. A color film
made in Manila, staring Rd. Mochtar, NettyHerawaty, Suksno Rd. Although this rnovie

using lndonesian language and Indorrsian sta$, but the backgrcund story was in Europe, lt
tells about the situation in the Kingdom of the Csstilian (Spanish) in the middle ages. h
described the power ofthe nobility and irarigues in the power struggle. Persari as lhe films
producers said thal thc rcason why they usc the background story is to fill '$e &mand' of
audience who loved *'estem movies. Aoother lndonesian film $at was so popular was the

winrrr of the Indqresian Film Festival 1955 "Liwat Djam Malarn" playing at

BioskopS irene.

Fllm! prelented ao lDdon6l. rtrd coltrolled by Movle Ccnror Agemy, lnl94t-1952
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Most of the new films counted significant, have been coflsined ils sytopsis or

revicrv m newspap€r one or several days befGe showing. Ttlrl.y ate Misteri Stret, Ladri di
Eiciclette (ltali8[l. Movie about bicycle thieo. Men ond Music (the advetrture of world

ma;!Eol, ,4ndoktus,e (the slory of an adv€nture of a businessman fiom Alcarazas in

Andalouise village to South Amcrica as a bullcnrbatants). ,,rrDw atd Ba'ond llife )anmty
ofan officer being in charge ofstriking down thc A-bomb in Hiroshima), Koledo, Hunted
(the adventure of &years-old kid hamessod by criminal namely Lelyd\, The Golden ldol
(lrove and historical things cnnmand€d by Bomba). The Diotond Quee,t, Rentidtg

danSurot. Gulnqtr (Romeo and Juliet Story played with lndian Version), U|'ss€tr.

Mastqno, Un.hoined (thc srory of prisoncr\. f.tLtt ol'Eda (The Romancc rejcctcd by ir
r+oman's faths). Silver Cholitc (the story of Christian Religion Developmefi), aowr.r

Man-v Spletdt>Red Thing. fhe Seu Chose ,Pele Kellr's Siier' ( The story of tlE reality
whenjazz music began to appear in Chicagol, Loltal oflhe Phamo* Rebel uilhoul u Cause,

&rlko (thc sory of the Russian hero's siuggle namedSadko), The LeIt Hand ol Gd (te
adventure of Ameican pilol strandod in China caused by air craft damagc), the |ia front
Ponpt"s Heod (lhe adventure of an author lived in srcmote island). Dete.tive Sk 
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amanintlEisletoBiciliaStrairy,&odr.rgude Villu, Nonhtm prnzr? (the joumey on the Nonh
Poltl. ltly Tine (Love stay film wirh America background). Sunser Boulervrtl (.lE love
escapade of a srreen writcr), The people Against O.horo (tl* &fence of O,hara because
the accusation ofkilling her enployer). &.me Stor (Texas Hero: pros aIld cons on the enlry
ofTexas to the United States around lB45). Don Ri<arth Retumri. Dunger of the Csna.lian
Mounted, Till lle Meet Agoin la journev ftom Hongkong to San Fransisco), Thank your
Luck.r, Sturs, Atrgels :.;rith Dirry' F'uces, the prison.r o.f itetda, Fon l,orgeocc, Rerunt ol.the
Corsium Bntthers, Green.litt Datger, No Leoye No Lole, flamengt Rouc! ,, hoye and
Relrnd: Titanic ,Go lyest, Hawnu Rose, Go llest. lsland in the Sh.. Moute Corlo Baht,
Kitg Ri<.honl and the Crusuden. Those are se\.eral movies grblishing the synopsis on a
local oewspaper. Thus. as a maner of facr. thc infcrnatioo and knowledge of West films
story were nor orlly gonen by watchirE ar cinemA but also gotteo licrn several newspaper
or magazine specialized movie.

Each cinema competes for a system or Jrogram io arracring viewers. Che of the
famqrs aod became a trend was a progr-arn ofthe film fesrival. Tbe film shows performed
during the week, each day with a differert movie. This method $las firsr pelformed by drc
Bioskop Capitol, rhe program was the lr gnational Film Festival of MGM in F.ebruary
1954. The film shom are: lvanhoe , Hc prisoner ofZenda Millim Dollar Mermaid, Julius
Caesar. Plymouth Advenhne, Above and Beyond, and The Merry Widoq,. ln March 1955,
the cinema capitol re-organized rndonesian Firm Festiral with rhe film; Harilin6r.
Huimou Tjunry, Djakorla di Waklu Malon. Li\ret Djdm Malom, Tarmitra. and fubu
Rerrlftr.ri.. The Fogram was sponsored by pFNl (persatuan perusaham Film lndmesia)
with the aim ro introduce lndonesian films, ro improve the quliry of mtional film
techniques and to establish cultural relations and fri€ndship arnong natiols.

ARer that in May 1955, Bioskop Empress and Bioskop City also hold rhe film
festival. with the thcme -Pararnour l.ilm Fesrival- with the show 4 times a day. aod an
extsa on Sundays. Filns shown differantly cach day were: Sabrina, Secret of the lncas,
Casanoya's Big Niglt, Losr T.easure ofthe Amazorl Knrck on Wood, The Nakcd Jrugle,
Living it Up. Samc with rhe progmm at Bioskop Capirol before, there was oo lipe ricker to
enter cinerm. and sp€cificalry for the show for hours of 6:45 ard 7:00 were sold out when
thc p(ogram sta':ed. All of the films shown were the productioo of paramount Ltd. Thet
Bioskop Sampuma also held the same evenr with the name ol Festival Film Sepekan:
Presen*d by J. Anhur Fank Film Dist. Ltd. seven films shown arc Romeo ard Julier
(drama rcmance crcated in Vcrona haly), Thc purplc plain (thc story of Air Force pilots
Britain io World War ll), Doctor in the Home (the story of a birer swed cxperience of
four medical students in Lordon) . Nina (a woman struggle for rhe furure oftheir childrcn).
T ribly and Svengali, At sword's point (swordsmen.s baule), the Seekers (seeking
advennre of Mori wild life). The stEcess of rhe Bioskop('iry and Empre!,.s before. making
these tl o cirlemas had again made a film festival with thc theme Universal tntemational by
serving scven rnovies of the weekt Magnificenr Okession. The Glenn Miller Story,
Yellow Mountain. So this is paris, yankef pasha, Borden River, Creaturc from the Black
Lagoon.Sirre thcn the BioskopCiry and Empress routimty made Annual Film Fesrival. as
in July 1956 with performances during the week with rhe movie : Lucy Gallant , The Far
Horizons , To Catch a Thief, Les Orgueilleux, Escape to Burma . Woman of the River



Three Sripes in The Sun. To atrao the anention of the sudience, the majorily of foreign

films in irs advetrising was also given the title in lndorrsian. The translation of Ihe title as

a movie Gantling House became "Rumah_Jrdi" film The Big Car k{o 'Raja_Hutan" l'll
Crct By becoming'Sclama Kau_Mcncintaiku", ctc.

Sometimes there werc perfqmances of the film +onsored by the govemmear. for
example, the film Kunjungun Presiden Sukorno *e Aneiku created by the Depanmeot

oflnformation of the United States in collaboration with_Perrr.rurrda, _l;ilm Negora-

B€sidcs that, there were also films Pe*an-Olahrugu And.ular P.rong RRf in BioskoP

Sharghai and Nam Seng. ln Decrmber 1951. thc film l0-Novcnher hd been performed

by thc Deparlmcrt of lnformation Kotryradja Makmsar in Bioskop Mumi and Bioskop

Nam Seng. The shows rccrivcd geat attention from thc employccs of Djawatan 
-Sosial,

KeuarganP.T.T ., Ecommie, Kehakiman and RRI . The activity wai a contimration of tlle
prelious one which had lased abour 17 times and anerded by about 15.0(D people

consisrting of pedicab driven, barbers, sellers' stalls. village headmen police officer, high

school student!. atld civil servants in fie city.
Alrmst all the westem movies can be scrc*ned in cinernas Makassar. Yet there is

little aboul fie movie I n question. including rhe feasibiliry of via,v of the audience the

public, or thc censor board. The lilm'Forever Ambel is not allowed to be sho*n by Badm

Serrsor Film (Film Censonhip Board) in this city. although rhis decision was protested by

thc CABIMA wirh their lencrs of protest to PBnitia Pusat Pilern Djakarra regarding the

removal of the ban. Another film thst had not played bul it got pretty strong opposition

fmm variors panies ill Malassar is'The Magic Carpef, because the film is considered to

coltain a greal insult to the lslam (Khalifa AIi) and tarnish the sanc{ity of lslam. Sorr
Muslim leaders sent a rejection lene, for this movie in Makassar to Kementerian PPK dan

Agama. as well as to the Chairrun of the Regional Film Censor Makassar. They are:

Abbas DaengMallawa ( Masyumi), AM Rsdrid Faqih LMuhammadiyah), AM Rachman

Rithy (_Front_Muballigh lslam). ArsyadPana (GPll). Arifuddin H (lElajar lslam).

M.Salim (PIl). ln resputse to this rejectiol the GABIMA said although the Censor Bmrrd

had allowed her pcrformance. but with the advice of the Govcrnor Sudiru, finally the

Bioskop Empress direcrors and GABIM,{ canceled the movic release. Anothcr film was

problernatic in Makassar was Pertiwi films prodtction Gumfic (GunrmgMampu Film Coy)

which arc slrown in a cinona Capitol, Sarnpuma, and ShaIghai. Although these films

largcly Iilming in Makassar and the surrounding arEas, but thesc films received strong

protcsts from a group of pcoplc, Thc film tclls .bout th€ custoDs, cspccially on marriage

procession iIl South Sulasesi, with the role of romance bavcen DacngRannu and

DaengNompo deemed not reflecr the uue value of the culturc and local customs. The

consequences of the refusal establishcd Panitia Penentang Peredaran Pilem Perusak Moral

dan Adar Sulawesi S€latan (Pi MASS) led by Frhruddin Dg. Romo. Sorne of the acdons

pmtested such as hugging, singing and kissing in the part. The ]msl uracceptable

opponenrs of this movie were the scene where the parents of a fernale character wlrc

seemed to sell their daughter. ll is considered unusual in the marriage ofa woman in South

Sulawesi. The description of the protests against the film \ ?s that the peoplc werc very

sensitive and agair$t the film which discrcdited lslam, and also if thc lilm was deemed

inappropriate acclrding to local customs. Yct in codrast to the Western movies werc



actuslly quire vulge, open, and ev€n showed lust to rhe audicncc. Bu it seerns it was not aproblon for the public audierrc for it is not in direcr conracr with lslamic senrimenr or self-
clncepl ar; well as local customs- It is really contradicrory wten *.e were discussing the
consequerces of globalization.

CONCLUSTON

The public spaces and the lit'e of-Matassar in r950ju", rite ar arena ofco[resration
between the various ir{erests. Between the appearance oi" aoaern 

"i,y 
una a symbol of

strong. local,- bdween a gripping condition because of security problems and the
enthusiasrn of $e pcople to the movies as if to show fiat insecurity s mt eliminate the
need to enjoy lhe cntertainnEnt. A ciw will continue ro movq inrotred in reripa.rding to
the growing dc'eropmenr advaDces. and rernain dynamic ir fte mosr dirlicuh siruarisrs.
Warching the fihn is rhe other sidc of town modemity quite clearly visible and cannot be
prcventcd by simply due to uosafe situarims. ('haos could happe,. bur lhe other side of
city life will also ranain alive. So, thc aclual urban reality has many aspects that cannot be
ignored even sometinrs obscured by the more dominant constnrction events.

Thc presence of the cinerna had becqne one ol the altcmative c ertainments lat
was afcdable and possible in this diffrculr situation. The cincma industry was growing sowell for their chanccs on that occasion. The thealer has been looking for.""y. ,o unra",
many viervtrs. both wirh imprcvcd facilities and quality cinema screening of thr. film. lt
was certain rhar the *:nse ofluxury Am€rican films. which *,as also supponed by the lates*
technology thal had made Anrrican films became the most dcsirable fiim to the audierEe.(ilobal relations clearlv became an imponant instrulnent in this regard- The enrrge of
latest technology in rerms of cinema, rules, policics, ard supponl insrilurion in this
situatiorl was a rBsponse to the progress and the pressure of globalizatim. tn f8d the films
were shown in thc thcater r.l?s the most salable mcrchandise about the Wcsem images.
which pcnetrstes thc territorial brxndaies and cultures. The fact that the tcchnology of
communications media has not sophisticaled at that time. made film as a product of
globalization. u{rich was bringing togcther various pqrties in various pans of thc world.
The erperience of modemiry was nol only limhed ro the rmner of the images on the
morie, but also rBlated to things that were directly rclated. For examplq rhc delrlopmeot
of.nerls about the film led ro rhe publicario$ of specialized movies magazircs. then the
existence of cafes, rcstaurants, shops. and $e lntel also caus€d by tddetelopment of
cinemas.

Rcffereocer

Ncwrprper

Pedoman Rallat:

l. 5th Yean in July l95l to February 1952
2 6th Yean in March t952 to February 1953
3. 7th Year: in March ro August1953



1. l1h _Year: 
tn Seprqnbff t953 ro February 19545. 8rh Year: ln March ro August 1954

:. th.Year: 
In March tg55 ro February t9j67. lorh y€ar: ln March b Augusl 1956

E. Iorh Year: ln Splenscr 1956 ro February 1957

l. 2nd 
_ycan In Jatruary lo Juny l95J

J. lnd-year: ln July to DecerDber tgsj
3. Jrd year: ln January ro Jurv l9j4.{. ird year: ln July ro DecemLer t954
5. 4th year: ln 1955
6. slh year: ln January ro Juny | 956
7. 5th year; ln July bDecemlr I956

Rrk rr E€rjrrDg

.1 lo.Y:* rn Dectmbc, tgj t ro Maytes2
2. 2rd-Year: ln Juny 1952 to Janueytg53
l. 3rd Year: ln January t953 to April1954
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